LENNY SAID IT.
“HOT HONEY" DID IT.
TOGETHER THEY SHOCKED AMERICA.

Dustin Hoffman
“Lenny”

A Bob Fosse Film
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Film #2: Lenny (1974)

As the old song goes, “this is a man’s world.” But
does this mean that, amidst pleasures of privilege,
there is neither burden nor affliction? Covering over
five decades, this series will focus on several male
figures who have been pushed to the verge of insanity
and beyond. Through their stories, we will come to
know the pressures of accommodating to a masculine

ideal, and the inevitable crises that ensue.

The third film of the series, Bob Fosse’s Lenny (1974),
follows the tragic story of Jewish comedian Lenny
Bruce, whose bouts with the American courts led to
emotional instability and, finally, to death from
morphine overdose. Through its sensitive cinematic
rendering at the hands of the ever-talented Dustin
Hoffman, Bruce’s self-destruction resonated with the
neurosis of Jewish-American film characters of that
era—a neurosis which allowed actors like Hoffman,
Woody Allen, Alan Arkin, and Elliot Gould to
become icons of a new model of manhood, one which
embraced those seemingly “weaker” sides that
traditional masculinity sought to repress. Yet in the
case of Lenny, made at the height of Jewish-American
film success, the depiction not only celebrated this
embrace of neurosis as means of social mobility, but

also revealed its destructive cost.
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