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Film curating or programming, which is the act of selecting and exhibiting audiovisual texts, is
gaining greater importance in recent years within both professional and academic circles. As part
of this shift, there is a growing recognition in the complexity that undergirds film curation, as a
creative-intellectual endeavor that transcends personal taste towards broader spheres of
meaning and influence. The class will investigate this complexity as it manifests in cine-clubs,
cinematheques, art-house theatres, and especially film festivals. For this purpose, we will employ
a variety of theoretical essays, event catalogs and websites, and even conversations with local
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film curators, which provide the broadest practical and theoretical perspective on the set of
constraints and possibilities inherent to a seemingly simple act of selection.

(For those enrolling to the class before the first term, and who intend to remain in the class during
the second term, there is the optional opportunity of taking part in the selection process for the
European University Film Award. Ahead of the school year, class participants will preview five
feature length films selected by a professional jury at FilmFest Hamburg, and after special
deliberations, will determine the top three finalists. In addition, one of the students will be flown
to Hamburg at the expense of the festival in order to take part in final jury selections for the
award together with other student representatives from various universities around the world.
For more details: https://www.eufa.org/en/#about).
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Festivals, Archives (London: Wallflower, 2015)
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Another Look: The Restored European Film Project (2015 + 2016 editions)

http://danchyutin.com/wp-content/uploads/2015/01/AnotherLook catalog 2015 INTERACTIVE.pdf

http://danchyutin.com/wp-content/uploads/2016/01/AnotherLook catalog 2016 INTERACTIVE.pdf
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Laura U. Marks, “The Ethical Presenter: Or How to Have Good Arguments over Dinner,” The
Moving Image 4.1 (Spring 2004)

: (MININ) NN INOIP

Film Forum: Marty and Jay’s Double Features https://filmforum.org/series/marty-and-jays-double-
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50 Years-50 Directors-50 Films (Goethe Institute, Tel Aviv 2015)
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Malte Hagener, “Strategic Convergence and Functional Differentiation — The Film Societies and
Ciné-Clubs of the 1920s and 30s,” in Looking Forward, Looking Back: The European Avant-
Garde and the Invention of Film Culture (Amsterdam: Amsterdam University Press, 2007)
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Bill Nichols, “Discovering Form, Inferring Meaning: New Cinemas and the Film Festival Circuit,”
Film Quarterly 47.3 (Spring 1994)
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